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The article gives examples of creative tasks using the universal techniques of 

the text semantic transformation – the mode and tempo. The tradition of their using as 

the meaning and methods of varying regulators is consistently applied in Baroque 

performing practice and in the household music-making of subsequent periods. In to-

day's academic training to play the piano the mode and tempo can also serve as a 

means of primary text semantic transformation.  

 

Keywords: mode and tempo in music, musical text, semantic transformation, 

variation. 
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Allegretto  
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Allegretto  
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1.   (  № 8)    Allegretto 
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Andante – Allegro.      ? 
 

 № 9          
 

Andante (Allegro) 
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1.   № 10    Andante.  
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Andante (Allegro) 
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