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Ʌɚɞ ɢ ɬɟɦɩ ɤɚɤ ɪɟɝɭɥɹɬɨɪɵ ɫɦɵɫɥɚ  
ɢ ɫɩɨɫɨɛɵ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɦɭɡɵɤɚɥɶɧɨɝɨ ɬɟɤɫɬɚ  

 

Mode and Tempo as the Meaning Regulators  

and Methods of Transforming Musical Text 
 

ȼ ɫɬɚɬɶɟ ɩɪɢɜɨɞɹɬɫɹ ɨɛɪɚɡɰɵ ɬɜɨɪɱɟɫɤɢɯ ɡɚɞɚɧɢɣ ɫ ɩɪɢɦɟɧɟɧɢɟɦ ɭɧɢɜɟɪ-
ɫɚɥɶɧɵɯ ɩɪɢёɦɨɜ ɫɦɵɫɥɨɜɨɝɨ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɬɟɤɫɬɚ – ɥɚɞɚ ɢ ɬɟɦɩɚ. Ɍɪɚɞɢɰɢɹ 
ɢɯ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɤɚɤ ɪɟɝɭɥɹɬɨɪɨɜ ɫɦɵɫɥɚ ɢ ɫɩɨɫɨɛɨɜ ɜɚɪɶɢɪɨɜɚɧɢɹ ɩɨɫɥɟɞɨɜɚ-
ɬɟɥɶɧɨ ɩɪɢɦɟɧɹɥɚɫɶ ɜ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɣ ɩɪɚɤɬɢɤɟ ɛɚɪɨɤɤɨ ɢ ɜ ɛɵɬɨɜɨɦ ɦɭɡɢɰɢ-
ɪɨɜɚɧɢɢ ɩɨɫɥɟɞɭɸɳɢɯ ɷɩɨɯ. ȼ ɫɨɜɪɟɦɟɧɧɨɦ ɚɤɚɞɟɦɢɱɟɫɤɨɦ ɨɛɭɱɟɧɢɢ ɮɨɪɬɟɩɢ-
ɚɧɧɨɣ ɢɝɪɟ ɥɚɞ ɢ ɬɟɦɩ ɬɚɤɠɟ ɦɨɝɭɬ ɫɥɭɠɢɬɶ ɫɩɨɫɨɛɚɦɢ ɫɟɦɚɧɬɢɱɟɫɤɢɯ ɩɪɟɨɛɪɚ-
ɡɨɜɚɧɢɣ ɩɟɪɜɢɱɧɨɝɨ ɬɟɤɫɬɚ. 

 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɥɚɞ ɢ ɬɟɦɩ ɜ ɦɭɡɵɤɟ, ɦɭɡɵɤɚɥɶɧɵɣ ɬɟɤɫɬ, ɫɟɦɚɧɬɢɱɟɫɤɢɟ 
ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ, ɜɚɪɶɢɪɨɜɚɧɢɟ. 

 
The article gives examples of creative tasks using the universal techniques of 

the text semantic transformation – the mode and tempo. The tradition of their using as 

the meaning and methods of varying regulators is consistently applied in Baroque 

performing practice and in the household music-making of subsequent periods. In to-

day's academic training to play the piano the mode and tempo can also serve as a 

means of primary text semantic transformation.  

 

Keywords: mode and tempo in music, musical text, semantic transformation, 

variation. 

 

ȼ ɤɨɦɩɨɡɢɬɨɪɫɤɨɣ ɩɪɚɤɬɢɤɟ ɩɪɢ ɫɨɡɞɚɧɢɢ ɦɭɡɵɤɚɥɶɧɵɯ ɩɪɨɢɡ-
ɜɟɞɟɧɢɣ ɢ ɢɯ ɜɚɪɶɢɪɨɜɚɧɢɢ ɜɫɟɝɞɚ ɢɫɩɨɥɶɡɨɜɚɥɢɫɶ ɩɪɢёɦɵ ɢɡɦɟɧɟɧɢɹ 
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ɥɚɞɚ ɢ ɬɟɦɩɚ. ɗɬɢ ɜɢɞɵ ɩɪɟɨɛɪɚɡɨɜɚɧɢɣ ɧɟɫɥɨɠɧɵ, ɧɨ ɢɦɟɸɬ ɨɝɪɨɦ-
ɧɵɣ ɤɪɟɚɬɢɜɧɵɣ ɩɨɬɟɧɰɢɚɥ, ɫɩɨɫɨɛɧɵɣ ɢɡɦɟɧɢɬɶ ɧɚɫɬɪɨɟɧɢɟ ɢ ɞɚɠɟ 
ɠɚɧɪ ɩɪɨɢɡɜɟɞɟɧɢɹ. Ɍɚɤɚɹ ɬɪɚɞɢɰɢɹ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɥɚɞɚ ɢ ɬɟɦɩɚ ɤɚɤ 
ɪɟɝɭɥɹɬɨɪɨɜ ɫɦɵɫɥɚ ɩɪɢɦɟɧɹɥɚɫɶ ɜ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɣ ɩɪɚɤɬɢɤɟ ɛɚɪɨɤ-
ɤɨ ɢ ɛɵɬɨɜɨɝɨ ɦɭɡɢɰɢɪɨɜɚɧɢɹ ɛɨɥɟɟ ɩɨɡɞɧɟɝɨ ɜɪɟɦɟɧɢ. ȼ ɫɨɜɪɟɦɟɧ-
ɧɨɦ ɨɛɭɱɟɧɢɢ ɮɨɪɬɟɩɢɚɧɧɨɣ ɢɝɪɟ ɬɟɦɩɨɜɵɟ ɨɛɨɡɧɚɱɟɧɢɹ, ɤɚɤ ɢ ɡɚ-
ɩɢɫɶ ɬɟɤɫɬɚ ɜ ɨɩɪɟɞɟɥёɧɧɨɦ ɥɚɞɭ, ɨɫɬɚɸɬɫɹ ɮɢɤɫɢɪɨɜɚɧɧɵɦɢ ɢ ɪɚɫ-
ɫɦɚɬɪɢɜɚɸɬɫɹ ɤɚɤ ɜɵɪɚɡɢɬɟɥɶɧɵɟ ɫɪɟɞɫɬɜɚ. ȼ ɬɪɚɞɢɰɢɢ ɚɤɚɞɟɦɢɱɟ-
ɫɤɨɝɨ ɱɬɟɧɢɹ ɬɟɤɫɬɚ ɢ ɟɝɨ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɷɬɨ – ɨɛɹɡɚɬɟɥɶɧɵɟ ɭɤɚɡɚɧɢɹ 
ɤ ɬɨɱɧɨɦɭ, ɚɞɟɤɜɚɬɧɨɦɭ ɚɜɬɨɪɫɤɨɦɭ ɡɚɦɵɫɥɭ ɢɫɩɨɥɧɟɧɢɸ ɩɪɨɢɡɜɟɞɟ-
ɧɢɹ.  

ɂɧɚɹ ɩɪɚɤɬɢɤɚ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɚ ɛɵɥɚ ɩɪɢɧɹɬɚ ɜ ɧɚɪɨɞɧɨɦ ɢɫ-
ɤɭɫɫɬɜɟ ɩɪɢ ɫɨɡɞɚɧɢɢ ɜɚɪɢɚɰɢɣ, ɚ ɬɚɤɠɟ ɜ ɛɵɬɨɜɨɦ ɦɭɡɢɰɢɪɨɜɚɧɢɢ. 
ɗɬɚ ɬɪɚɞɢɰɢɹ ɜɩɨɥɧɟ ɦɨɠɟɬ ɛɵɬɶ ɜɧɟɞɪɟɧɚ ɜ ɚɤɚɞɟɦɢɱɟɫɤɨɟ ɨɛɭɱɟɧɢɟ 
ɱɟɪɟɡ ɨɫɜɨɟɧɢɟ ɭɧɢɜɟɪɫɚɥɶɧɵɯ ɩɪɢёɦɨɜ ɬɜɨɪɱɟɫɬɜɚ. ɉɪɟɞɥɚɝɚɟɦɵɟ 
ɧɢɠɟ ɬɜɨɪɱɟɫɤɢɟ ɡɚɞɚɧɢɹ ɧɚ ɩɪɟɨɛɪɚɡɨɜɚɧɢɟ ɬɟɤɫɬɚ ɩɨɫɬɪɨɟɧɵ ɧɚ ɢɡ-
ɦɟɧɟɧɢɢ ɥɚɞɚ ɢ ɬɟɦɩɚ ɩɟɪɜɢɱɧɨɝɨ ɬɟɤɫɬɚ ɫ ɰɟɥɶɸ ɟɝɨ ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ 
ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɢ ɢɡɦɟɧɟɧɢɹ ɩɟɪɜɨɧɚɱɚɥɶɧɨɝɨ ɫɨɞɟɪɠɚɧɢɹ.  

ȼ ɫɬɚɬɶɟ ɩɪɢɜɨɞɹɬɫɹ ɨɛɪɚɡɰɵ ɬɜɨɪɱɟɫɤɢɯ ɡɚɞɚɧɢɣ ɫ ɢɫɩɨɥɶɡɨɜɚ-
ɧɢɟɦ ɭɧɢɜɟɪɫɚɥɶɧɵɯ ɩɪɢёɦɨɜ ɬɜɨɪɱɟɫɤɨɝɨ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɩɟɪɜɢɱɧɨ-
ɝɨ ɬɟɤɫɬɚ, ɤ ɤɨɬɨɪɵɦ ɨɬɧɨɫɹɬɫɹ ɥɚɞ ɢ ɬɟɦɩ.  

 

 

ɂɡɦɟɧɟɧɢɟ ɥɚɞɚ 

 

ɂɡɦɟɧɟɧɢɟ ɥɚɞɚ ɩɪɨɢɡɜɟɞɟɧɢɹ – ɭɧɢɜɟɪɫɚɥɶɧɵɣ ɩɪɢёɦ ɩɪɟɨɛɪɚ-
ɡɨɜɚɧɢɹ ɦɭɡɵɤɚɥɶɧɨɝɨ ɬɟɤɫɬɚ. ɂɫɩɨɥɶɡɨɜɚɜ ɟɝɨ ɜ ɩɪɚɤɬɢɱɟɫɤɢɯ ɡɚɞɚ-
ɧɢɹɯ, ɭɱɚɳɢɟɫɹ ɫɦɨɝɭɬ ɭɛɟɞɢɬɶɫɹ ɜ ɷɬɨɦ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ. 

 

Ɂɚɞɚɧɢɟ 1 
 
1. ɋɵɝɪɚɣɬɟ ɩɶɟɫɵ (ɩɪɢɦɟɪɵ № 1–4) ɞɜɭɦɹ ɪɭɤɚɦɢ. 
2. Ɉɩɪɟɞɟɥɢɬɟ ɥɚɞ ɜ ɤɚɠɞɨɣ ɢɡ ɩɶɟɫ. 
3. ɋɵɝɪɚɣɬɟ ɩɶɟɫɵ, ɩɨɦɟɧɹɜ ɥɚɞ ɧɚ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɣ. Ʉɚɤ 

ɢɡɦɟɧɢɥɨɫɶ ɧɚɫɬɪɨɟɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɢɯ ɠɚɧɪ? 

4. ɉɨɞɭɦɚɣɬɟ, ɞɨɥɠɟɧ ɥɢ ɢɡɦɟɧɢɬɶɫɹ ɬɟɦɩ ɩɪɢ ɫɦɟɧɟ ɥɚɞɚ? 
ɋɵɝɪɚɣɬɟ ɩɶɟɫɵ ɜ ɧɭɠɧɨɦ ɬɟɦɩɟ. 
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ɉɪɢɦɟɪ № 1       Ɋɭɫɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ 

  

Moderato  

 
 

 

ɉɪɢɦɟɪ № 2       Ɋɭɫɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ 

 

Allegretto  

 
 

 
ɉɪɢɦɟɪ № 3       Ɋɭɫɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ 

 

Adagio  
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ɉɪɢɦɟɪ № 4      ɉɨɥɶɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ  

 

Allegretto 

 
 

Ɇɧɨɝɢɟ ɢɡɜɟɫɬɧɵɟ ɤɨɦɩɨɡɢɬɨɪɵ ɫɨɱɢɧɹɥɢ ɜɚɪɢɚɰɢɢ ɧɚ ɪɚɡɥɢɱ-
ɧɵɟ ɩɟɫɟɧɧɵɟ ɬɟɦɵ. Ɋɚɫɫɦɨɬɪɢɦ ɧɟɤɨɬɨɪɵɟ ɢɡ ɧɢɯ, ɝɞɟ ɩɪɢ ɜɚɪɶɢɪɨ-
ɜɚɧɢɢ ɢɫɩɨɥɶɡɨɜɚɥɫɹ ɩɪɢёɦ ɢɡɦɟɧɟɧɢɹ ɥɚɞɚ ɜ ɨɞɧɨɣ ɢɡ ɜɚɪɢɚɰɢɣ. ɗɬɨ 
ɬɟɦɚ ɢɡ 12 ɜɚɪɢɚɰɢɣ Ɇɨɰɚɪɬɚ “Ah,Vous dirai-je, Maman”, ɬɟɦɚ ɢɡ 10 
ɟɝɨ ɜɚɪɢɚɰɢɣ ɧɚ ɩɟɫɧɸ “Unser dummer Pöbel meint”, ɬɟɦɚ ɢɡ 7 ɜɚɪɢɚ-
ɰɢɣ Ȼɟɬɯɨɜɟɧɚ ɧɚ ɦɟɥɨɞɢɸ ɚɧɝɥɢɣɫɤɨɣ ɩɟɫɧɢ.  

ȼ Ɂɚɞɚɧɢɢ 2 ɭɱɚɳɢɦɫɹ ɩɪɟɞɥɚɝɚɟɬɫɹ ɫɚɦɢɦ «ɫɨɱɢɧɢɬɶ» ɜɚɪɢɚ-
ɰɢɸ ɧɚ ɷɬɢ ɬɟɦɵ, ɢɫɩɨɥɶɡɨɜɚɜ ɩɪɢёɦ ɢɡɦɟɧɟɧɢɹ ɥɚɞɚ. 

 
Ɂɚɞɚɧɢɟ 2 
 
1. ɋɵɝɪɚɣɬɟ ɩɪɢɦɟɪɵ № 5, 6 ɢ 7. 
2. Ɉɩɪɟɞɟɥɢɬɟ ɥɚɞ ɢ ɬɨɧɚɥɶɧɨɫɬɶ ɤɚɠɞɨɝɨ ɩɪɢɦɟɪɚ. 
3. ɋɵɝɪɚɣɬɟ ɬɟɦɵ ɜɚɪɢɚɰɢɣ, ɩɨɦɟɧɹɜ ɜ ɤɚɠɞɨɣ ɢɡ ɧɢɯ ɥɚɞ ɧɚ 

ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɣ. Ʉɚɤ ɢɡɦɟɧɢɥɨɫɶ ɧɚɫɬɪɨɟɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɢɯ 
ɠɚɧɪ? 

4. ɉɨɞɭɦɚɣɬɟ, ɧɭɠɧɨ ɥɢ ɦɟɧɹɬɶ ɬɟɦɩ ɜ ɩɪɢɦɟɪɚɯ. ɋɵɝɪɚɣɬɟ 
ɩɶɟɫɵ ɜ ɧɭɠɧɨɦ ɬɟɦɩɟ ɜ ɨɞɧɨɢɦёɧɧɨɦ ɥɚɞɭ. 
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ɉɪɢɦɟɪ № 5       ȼ. Ɇɨɰɚɪɬ. 12 ɜɚɪɢɚɰɢɣ 

 

 
 

 
ɉɪɢɦɟɪ № 6       ȼ. Ɇɨɰɚɪɬ. 10 ɜɚɪɢɚɰɢɣ 

 

Allegretto  

 
 

ɉɪɢɦɟɪ № 7       Ʌ. Ȼɟɬɯɨɜɟɧ. 7 ɜɚɪɢɚɰɢɣ 

 

Maestoso  

 
 

 

ɂɡɦɟɧɟɧɢɟ ɬɟɦɩɚ 

 

Ⱦɪɭɝɨɣ, ɧɟ ɦɟɧɟɟ ɜɚɠɧɵɣ ɩɪɢёɦ ɢɡɦɟɧɟɧɢɹ ɫɨɞɟɪɠɚɧɢɹ ɩɪɨɢɡ-
ɜɟɞɟɧɢɹ – ɷɬɨ ɜɚɪɶɢɪɨɜɚɧɢɟ ɬɟɦɩɚ ɫɨɱɢɧɟɧɢɹ. ȼɵɩɨɥɧɢɬɟ ɫɨɜɦɟɫɬɧɨ 
ɫ ɭɱɟɧɢɤɨɦ ɡɚɞɚɧɢɹ ɫ ɩɪɢɦɟɧɟɧɢɟɦ ɷɬɨɝɨ ɩɪɢёɦɚ, ɢ ɜɵ ɫɭɦɟɟɬɟ ɭɛɟ-
ɞɢɬɶ ɟɝɨ ɧɟ ɬɨɥɶɤɨ ɜ ɭɧɢɜɟɪɫɚɥɶɧɨɫɬɢ ɢ ɩɪɨɫɬɨɬɟ ɬɚɤɨɝɨ ɩɪɟɨɛɪɚɡɨɜɚ-
ɧɢɹ, ɧɨ ɢ ɜ ɟɝɨ ɷɮɮɟɤɬɢɜɧɨɫɬɢ. 

 

Ɂɚɞɚɧɢɟ 3 
1. ɋɵɝɪɚɣɬɟ ɩɶɟɫɭ (ɩɪɢɦɟɪ № 8) ɜ ɡɚɞɚɧɧɨɦ ɬɟɦɩɟ Allegretto 

ɞɜɭɦɹ ɪɭɤɚɦɢ. 
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2. ɋɵɝɪɚɣɬɟ ɩɶɟɫɭ ɜ ɬɨɦ ɠɟ ɬɟɦɩɟ ɜ ɚɧɫɚɦɛɥɟ ɫ ɭɱɢɬɟɥɟɦ ɜ 
ɫɸɠɟɬɟ «Ⱦɜɚ ɫɨɥɢɫɬɚ ɩɨɸɬ ɩɟɫɧɸ». Ɋɟɩɥɢɤɭ 1-ɝɨ ɫɨɥɢɫɬɚ ɫɵɝɪɚɟɬ 
ɭɱɟɧɢɤ, ɪɟɩɥɢɤɭ 2-ɝɨ ɫɨɥɢɫɬɚ – ɭɱɢɬɟɥɶ. Ɋɟɩɥɢɤɢ ɢɫɩɨɥɧɹɸɬɫɹ ɫɧɚɱɚ-
ɥɚ ɩɨ ɨɱɟɪɟɞɢ, ɡɚɬɟɦ ɨɞɧɨɜɪɟɦɟɧɧɨ. ȼ ɤɚɤɨɦ ɠɚɧɪɟ ɞɨɥɠɧɚ ɩɪɨɡɜɭ-
ɱɚɬɶ ɩɟɫɧɹ (ɥɢɪɢɱɟɫɤɚɹ – ɩɪɨɬɹɠɧɚɹ ɢɥɢ ɫɤɨɪɚɹ)? 

3. ɋɵɝɪɚɣɬɟ ɩɪɢɦɟɪ ɜ ɚɧɫɚɦɛɥɟ ɩɨ ɬɨɦɭ ɠɟ ɫɰɟɧɚɪɢɸ, ɢɡɦɟ-
ɧɢɜ ɟɝɨ ɬɟɦɩ: ɜɦɟɫɬɨ Allegretto – Adagio. Ʉɚɤ ɢɡɦɟɧɢɥɫɹ ɠɚɧɪ ɩɟɫɧɢ ɢ 
ɧɚɫɬɪɨɟɧɢɟ ɩɶɟɫɵ? 

 
ɉɪɢɦɟɪ № 8      Ȼɟɥɨɪɭɫɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ 
 

Allegretto (Adagio) 

1-ɣ ɫɨɥɢɫɬ     2-ɣ ɫɨɥɢɫɬ  1-ɣ ɫɨɥɢɫɬ  

 
      1-ɣ ɢ 2-ɣ ɫɨɥɢɫɬ ɜɦɟɫɬɟ ɜ ɨɤɬɚɜɭ 

 
 
Ɂɚɞɚɧɢɟ 4 
 

1. ɋɵɝɪɚɣɬɟ ɩɪɢɦɟɪ № 9 ɜ ɭɤɚɡɚɧɧɨɦ ɬɟɦɩɟ. 
2. ɋɵɝɪɚɣɬɟ ɩɪɢɦɟɪ ɜ ɬɨɦ ɠɟ ɬɟɦɩɟ ɜ ɚɧɫɚɦɛɥɟ ɭɱɢɬɟɥɹ ɢ 

ɭɱɟɧɢɤɚ ɜ ɫɸɠɟɬɟ «Ⱦɜɚ ɫɨɥɢɫɬɚ ɩɨɸɬ ɩɟɫɧɸ». Ɋɟɩɥɢɤɭ ɩɟɪɜɨɝɨ 
ɫɨɥɢɫɬɚ ɫɵɝɪɚɟɬ ɭɱɢɬɟɥɶ, ɪɟɩɥɢɤɭ ɜɬɨɪɨɝɨ ɫɨɥɢɫɬɚ – ɭɱɟɧɢɤ.  

3. ɋɵɝɪɚɣɬɟ ɩɶɟɫɭ ɜ ɚɧɫɚɦɛɥɟ ɫ ɭɱɢɬɟɥɟɦ ɩɨ ɫɰɟɧɚɪɢɸ «Ⱦɜɚ 
ɦɭɡɵɤɚɧɬɚ ɢɝɪɚɸɬ ɧɚ ɫɜɢɪɟɥɹɯ», ɢɡɦɟɧɢɜ ɬɟɦɩ ɩɪɨɢɡɜɟɞɟɧɢɹ: ɜɦɟɫɬɨ 
Andante – Allegro. Ʉɚɤ ɢɡɦɟɧɢɥɫɹ ɠɚɧɪ ɢ ɫɨɞɟɪɠɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ? 

 

ɉɪɢɦɟɪ № 9       Ɋɭɫɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ 
 

Andante (Allegro) 
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Ɂɚɞɚɧɢɟ 5 
 
1. ɋɵɝɪɚɣɬɟ ɩɪɢɦɟɪ № 10 ɜ ɭɤɚɡɚɧɧɨɦ ɬɟɦɩɟ Andante.  

2. ɋɵɝɪɚɣɬɟ ɩɶɟɫɭ ɜ ɚɧɫɚɦɛɥɟ ɭɱɢɬɟɥɹ ɢ ɭɱɟɧɢɤɚ ɜ ɫɸɠɟɬɟ 
«Ⱦɜɚ ɦɭɡɵɤɚɧɬɵ ɢɝɪɚɸɬ ɧɚ ɞɭɞɨɱɤɚɯ». Ɋɟɩɥɢɤɢ ɞɜɭɯ ɞɭɞɨɱɟɤ 
(ɜɟɪɯɧɹɹ ɫɬɪɨɤɚ) ɫɵɝɪɚɟɬ ɭɱɟɧɢɤ ɞɜɭɦɹ ɪɭɤɚɦɢ. Ɋɟɩɥɢɤɭ 1-ɣ 
«ɫɟɪɟɛɪɹɧɨɣ ɞɭɞɨɱɤɢ» ɭɱɟɧɢɤ ɫɵɝɪɚɟɬ ɩɪɚɜɨɣ ɪɭɤɨɣ ɜɨ ɜɬɨɪɨɣ ɨɤɬɚɜɟ 
(ɟё ɩɚɪɬɢɹ ɜɵɞɟɥɟɧɚ ɜ ɬɟɤɫɬɟ ɫɤɨɛɤɨɣ). Ɉɫɬɚɥɶɧɨɣ ɬɟɤɫɬ (ɧɢɠɧɹɹ 
ɫɬɪɨɤɚ) ɫɵɝɪɚɟɬ ɭɱɢɬɟɥɶ. Ɉɩɪɟɞɟɥɢɬɟ ɠɚɧɪ ɩɪɨɢɡɜɟɞɟɧɢɹ (ɬɚɧɟɰ ɢɥɢ 
ɩɟɫɧɹ). 

3. ɋɵɝɪɚɣɬɟ ɩɪɢɦɟɪ ɜ ɬɨɦ ɠɟ ɫɨɫɬɚɜɟ ɜ ɬɟɦɩɟ Allegro. Ʉɚɤ ɢɡ-
ɦɟɧɢɥɫɹ ɠɚɧɪ ɩɪɨɢɡɜɟɞɟɧɢɹ? 

 

 
ɉɪɢɦɟɪ № 10       Ɋɭɫɫɤɚɹ ɧɚɪɨɞɧɚɹ ɩɟɫɧɹ 

 

Andante (Allegro) 
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